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NepiAnyn

H napovoa etonynorn agopd oe exratdevTikn) napéppaocn oto pabnpa tov AyyAkev mg A" Avkeioo pe
evoopdtoon teov TIIE kat epappootnke oe npaypatikég oovlnkeg. H mapépPaor, didpkeiag tecodpaov
SOAKTIKOV @P®V, EPXETAL VA OOPIIAPMOEL T1) TETAPT evotTa Tov PiPAlov Kat eotiadet ot Proypagia
tov OMNavood xaAhtéxvn Vincent van Gogh. Ot pabntég k\fnkav va eneepyaotovy To Keipevo g
OLYKEKPIPEVIG PLOYPAPLAG YNPLAKA, AVAGEIKVOOVTAG TA XAPAKTPLOTIKA TOL OUYKEKPLHEVOD KELHEVIKOD
£16ovg Kat T xpr)on g YA®oods, eved IapdAnAa xpnotponownkay yneakda epyaieia moov otoxevav
OV avAamtodn TG OLVEPYAOLAS, TIG KPLTIKNG OKEWNG, TG ONUIOLPYLKOTNTAG KAl YEVIKOTEPA TG
EVEPYNTIKIG EPMAOKIG TV padntaov. Ieprypdpetat avalvtikd To S10AKTIKO OEVAPLO TIOL OxedLAoTKE
kat ot fewpieg padnong mov to miawciwoav. Téhog, dramotmbnke OTL 11 SIOAKTIKY) IPOCEYYLON avTH
IIPOCEAKDOE TO eVOLAPEPOV TV HabnTev, ot oroiot Sev avuipetomoayv waitepeg GLOKONiEG 0T XPr)oN
TOV epyalel®V, eve Ekpvav Tig dpaotnplotteg mov mnepteAapfave npototoreg, evolapéPovoeg Kat
OXETIKEG [IE TA EVOLAPEPOVTA TOLG EKPPACOVTAG TV emBopia va eUIAaKoLY Ot MAPOHOLEG EPYATLEG OTO
PENAOV.

A£Ee1g KAEIO1A: Vincent van Gogh, Metayveootikég de§lotntes, Xprion epyaieiov Web. 2.0, Zovepyatikn
pabnorn, Kataokeor) agioag

Elcaywyn

Ta pabnowaxda o@éAn g evoopdtoong tov TIIE omy ekmadevtikr] Stadkaoia exovv
oot Oet extevag 1000 ot A Vikr) 000 kat v &évr PipAtoypagia (Selwood & Tang, 2007;
Cox & Webb, 2004). H epgavion evog véov TOMOD YPAPHRATIOROD, TOL WHPLAKOL (Kat
e181KOTePA TOL TOADTPOITIKOD, e 1O1aitepr) OPACLA yid TI§ YA®OOKEG Orondeg), kabiotd my
KaM\EPYeld Tov OTd NAAiOW TOV eKIAOEDTIKOV MPAKTIK®OV AVAYKAid, av IPayHatKd
emBopovpe ot pabntég pag va avamtdéovv deSotnteg 2100 awva. H napovoa napepPaon
oxedidomke kat epappootnke oe tadn 14 pabntov A’ Avkeiov kat mpoteivetar &g
eKTIa1deDTIKO OeVAPLO SLAPKeLag TeoodpaV @p®V. O oKomog f)Tav S1TTog: amod T Jid 1) Vepy)
eUM\OKI| TV pabntev omy eknaideotikr) Stadikaoia omoo 1) pabnorn 6ev Oa etvat armotéheopa
petomkng Stadikaolag pe amoKAEOTIKY] XPron Tov eyxeypdiov, aAld amotéAeopa
ovvepyaoiag kat ovCmong Kat amnod Ty A1 0 eUIAOLTIONOG TOV JPACTNPLOTTOV TS
TETAPTNG evOTTAS TOL OXOAKOD @axélov AyyAwda 1 Tevikod Avkeiov (edwotepa g
DIOEVOTITAG IOV IIpaypatedetat ) Proypagia too OMavood kalttéyvn Vincent van Gogh)
@epvovtag toog pabntég oe emagr pe ) (o Kat To £pyo TOL KAALTEXVI] HEod arIod
Opaoctnpomteg mov adlornolovoav T xprorn dtadiktoakev epyaleiov. Empépovg otdoyong
AarotéAeoav 1 KAMNEpyela HETayvaoTKeV Oelot|teav teov pabntev, i avdamrodn deot)tov
IAPAY®YLG YPAITOL KAl IIPOPOPKOD AOyov, 11 avadellny T@V XAPAKIPLOTIKOV TOD
Ketpevikod etdoog g Proypagiag xal 1 xprion g yAwooag oty katebOovon avwy, 1)

. Koutpopdvog, A. FaAdvn (emy.), Mpaktikda Epyacwwv 6% MaveAAiviou Tuvedpiou «Evtagn kat Xprion twv TME otnv Exmaideutikn
Awadikaoia», 6. 126-136, Mawdaywyko Tpnpa Anpotikng Ekmaideuong, EBviko kat Kamodiotplako Mavemotipo ABnvay, 18-20 OktwBpiou
2019. ISBN 978-618-83186-4-9.
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ovvepyaoia T@v pabntov (epyacia oe {evyn) OTIG IMEPLOOOTEPEG OPAOTNPOTNTEG KAl 1)
dnpovpyid MOADTPOIIKEG YN PLAKIG APICAG MG TEAKOD IPOIOVTOG.

210 ovykekppévo oevdapto 1 pebodoloyia adlomoinong Tov ypappatiopod omy &Evn
YA®ooa Paciotnke 0To HOVTEAO T®V TEOOUAP®OV MOPOV ON®G £xet potabdel ammd tovg Luke &
Freebody (1999) xabawg ot pabntég avélaPav toog polovg tov amokmdworouwt) (code
breaker) xat tov coppetoyoL oTo Ketpevo (text participant) pe ) dpactnprotta mg 1ng mpa
KAt T0 POAO TOL AELTODPYLKOD XPIOTH KepEvaV (text user) pe ) dpaotnprotta g 21g dPas.
Ao TaBAYWYKI] OKOILI, Ol Opaotplotnteg oxeddomkav pe Bdon Tig apxég Ttov
KOW®VIKOD EITOKOOOPNTIOPOD OII®G ATIOTOIIOVOVTAL OTO EMOTHOVIKO £pyo t®V Bruner kat
Piaget -1 ovvepyaoia avdapeoa otoog padntég eival XAPAKTNPOTIKO TOV IIEPIOCOTEPGDV
Spaoctnplot|tev- Kat mg {wvng emxeipevng avarrtolng (Vygotsky, 1978)- xabmg to keipevo
Kat Ta epyaieia mov ypnoponou)dnkav eivat Atyo dvokolotepa amod 1o eminedo Tovg Kat 1)
ovvepyaoia pe opotipovg Ponddet omyv emilvor] Tovg. Xvpgava pe toog Scardamalia &
Bereiter (1994), ol ovvepyatikég Spactnplomteg Svovov OTOLG PAdNTEG KIVNTPO yid
evepYNTIKY epr\oKT| ot pabnotaxn Siadikaota, S1eppvvovy Tig Padnoiakeg Tovg ePMElPleg
Kat odnyoovv oe PeAtioon Teov padnoaxkeov anoteeopdtev. E¢gxovoa O¢orn o pebodoroyia
mov axkolovbnOnke arroteAet n xprion g texvoloyiag kabwg exet Stamotmet 0Tt ot padntég
IIPOTIHOLY TV Texvoloyia meptocotepo amd ovpPartikég pebodovg (Golonka et al., 2014),
aviavovtag to Kivitpo tovg yia ooppetoxt) (Hennessy et al., 2005).

Ta ynelaxd epyaleia oo YP1oOIIO0DVTIAL OTO OEVAPLO MEPIAAPPAVODY TV EQAPHOVT)
oLVePYATIKI|G Ypapng google docs yia 1) enelepyaocia mg Proypapiag, Tong NAEKTPOVIKODS
mivaxeg padlet kot linoit yia Tig avaptrioetg tov padntev, to timeglider yia w onpovpyia
xpovoypappr|g, to thinglink yia ) dnpovpyia agpioag xat 1o google forms yia atoloynon).
Emumpoofeta, pe ) Spaotnplomta Tg KATAOKELI)G MOADTPOMIKIG apioag, ®¢ TEAKOD
IpoiovVTog, ot pabntég €pyovial Oe EmAQI] HE EMOTHOVIKO TPOHmo epydoiag Kadamg
akolovbBovv Tig apyég Sepevvnrikrg pabnong (tt Oa emiéSoovv, nmg Oa emAéSovv 10 LAKO,
oG Oa to opyaveoovy, eg Ba To mapovolacovy), OIeG EALVETAL KAl aITo Ta AIOTENECPATA
g StdaxTkng mpaktiki)g te@v KakaBd, Kopddaxr), & Mdaveon (2017).

Zovomtikd, ot pabntég xkAnbnkav va epyactodv oe (edyn KAl va vAomoujoovv &8t
OpACTNPOTTEG OLVEPYATIKA KAl WIQLAKA KAAAEPY®DVIAG HETAYVMOTIKEG OelloTnTeg,
0e€10Teg MAPAY@YI)G YPAIITOL KAl IMPOPOPIKOD AOYOD e TEAKO IPOIOV I KATACKEDLI)
YIQLAKIG TOADTPOIIKI|G agioag. Apyikd, emeepydotkav oe {evyn ) Poypagia tov van
Gogh (oe ovvepyatkd €yypago), Amdvioav O ePWTOEG AVAPOPIKA e Ty OOpn Tng
Broypagiag mg ketpevikod eldong, Eypapav pid pivi-ploypagia oe XpovVOyPCHL [E T XP1)on)
PN @uakov epyalelov Kat TEAOG KATACKEDACAV Pl HOADTPOIIIKY| APLOd -EVODUAT®VOVTAS TO
Keilpevo mg Proypagiag xat T xpovoypappr)- v onoia avéfacav oe NAEKTPOVIKO MIVAKA.
Téhog, pe g xpron @oppag Google ocopm\peoav éva @bANo avtoadloAdoynong xat
adloAoynong TV OpacTPOTHTOV.

AvaAutikn meplypa@n 6pactnploTATWY

H ovyxkekpypévn dibaxtikr mapepPaon oto pabnpa tov AyyAdikeov omv A’ taln levikoo
Avkeloo xoplomke oe T€00ePLg QAOELG KAt Kdbe @Aot) avtiotolyodoe oe pia OAKTIKY) Gpd.
Ot paoeig matoiwbnkav amnd obvolo &5t SpactploTTev.

Tnv 1n S1dakTikr] @pa 0 eKNAdeDTIKOG IIPOOKAAEDE TOLG PAONTEG VA OOPPETACXOLY OTO
tadidt mg ferjg oo ONavdod {oypagov Bivoevt Pav 'koyk 6ivovidag Tovg Wr@lakd T
Broypagia too kaMtExvn ([Vincent van Gogh. A biography], 2018) cvvodevopevn) aro
@OANO 00N yLOV (e00). Ot pabntég kKA Onkav va epyaotoovy oe {edyrn mg emhoyrig Toug (Brjpa
1 oto @VANO 0dnyLRV) KAt va aviypdayoov apxikd ) Proypagia oe Sikd tovg eyypago
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(Brjpata 2-3) pe 0komo va mV eNeSepyactoby. 21 OLVEXELT, ONIMG IAPOLOIAETAL OTO ZXTId
1 napaxate, tovg {ntrfnke va onpeodotrioovy (Brjpata 4-5-6) pe tpia Stagopetika ypopard,
PIIAE, KITPVO KAl TIPAOLVO TA PHPATd, TI§ TIOAELG KAl TG XPOVOAOYIEG TIOD AVAPEPOVTAV OTO
Keipevo avtiotorya. H emhoyn) tov xpopdtev Oev etval toxata, kabng avtd etvat tpia armo
TA XPOHATA IOV OLXVA XPNOLHIOIIO0V0E 0 {@YPAPOG 0TOVG TivakEg Tov. MOAg odoxArpwoav
Tig onpeodotroelg, peAetnoay povo Tig pAe AeSelg (ta prjpara), co{oav Tig aravIroelg
TV epaToemv Tov Brjpatog 7 (“The use of which tense predominates in the text?, When is the
structure ‘would + infinitive used?, Why is the present simple used?, Turn the passive voice verbs into
active sentences. Is it always possible? Why/why not?, Is the biography topic-based or time based?, Are
there any other sections? What purpose do they serve?, Is the biography under discussion based on facts
or opinions?, Decide on at least 3 characteristics of a biography”) oo agopovoav ot xpron
ODYKEKPIIEV®V XPOV®V, 0TI XP1)01] ThG IabnTIKI)§ P@VI|G KAt 0T PACIKA XAPAKTPIOTIKA TOD
KeEVIKOL £1600¢ G froypapiag Kat Tig KATAax®PNoav oe NAEKTPOVIKO mivaka (e5w) mmov etye
OnptovpyNoeL 0 eKIAOELTIKOG yia To okomo avtod (Brpa 8). KaliepyriOnke pe avtov tov
Tporo 1) SeSloTTa e§ay@yr)g COUIMEPAOPAT®V YA T XP1)01) TOV AP YHATIKOV XPOVOV Kat
¢ nadnTKrg PaVI)G eved OLYXPOV®OG ol Pabdntég KaAAEpynoav petayvooTikég OedloTnTeg
OTOXELOVTAG OTOV KAOOPIOPO TOV XAPAKTPIOTIKAOV TOL KEPEVIKOD £1d00G g Proypagiag.

Vincent van Gogh: A biography

Year of Binth ; 1853 Death Yoar : 1880 Country of Origin: Netherande

Vincert van Gogh Wil bom s Zusdert, Holland The scn of & peator,
W BSgh Lp In & religious and culiured stmcapters, @ profession that
Vincent Sund sppeaing and 1o which ®a NoU B 2w 1o & cartsin extent
e i he We. s sister deacibed i a8 8 1fOus and Inrospecive child,
mighly emotional and lacking sef-confidence

Al age 16 Vincen! SUMISS 10 work for an a1 desler 0 The Hague s
four years younger Broter Theo, with whom Vincen! Shafiahed a Wolong
Hendabic WOUl I8 Pe compasy later. This fendahp B amply documentsd
n & vost amount of letiers ey Senl sach other, They provide a lot of insight
o the Me of the painter, and show Nm 10 Do o talenied writer with a koen
mnd. Theo would S0ppon Vincent fnancialy theoughout his #e

In T880. Vincent van Gogh KSR N brother Theo's sugoestion asd
ek wo parting In camest For a Briel paricd Viecent 8k paning lesscrs

Zxnpa 1. Pheuaxi) onpetodotnon Kepevon (amoomnacpd amo epyacia {evyoog pabntov)

H 2n &waxtikry opa (Phase 2 oto @OMo odnytav) Sexivnoe pe avaoToyXaopo g
IIPONYOOHEVTG SPAOTPLOTTAS e TOV EKIIAOEDTIKO VA MPOPaN\etl 0To S1adpaocTikd mivaxka
TIG AIIAVTHOeL TV PabnTtav, va ooviovidet t ool tron Kat va oovowilet Tig armavtroelg Tovg
olvovtag épugaorn ota xapakmpotkd mg Poypagiag og keypevikon eidovg. Ot pabdntég
KatéAniav ota XapaxkmpoTika TG Poypagiag éxovtag eSdayel COPIEPAOHATA Yld TN
Slapopd avdapeoa OTo Yyeyovog KAt T yVor), T fepatikr) évavTt g XPOoVIKI|G IIPOCLYYLoNG,
) XP101) TOV APIYNEATIK®OV KAl TOV EVECTOTIKOV XPOVAV KAt T1)g IABNTIKYG p®VIG, TO POAO
Kat ) xpron mg napadeong. X oovéyewa, {ntbnke amo toog pabntég va dnpovpyrjooov
pe 1) PorBeia Tov Sradiktoakov epyaleiov Timeglider pia xpovoypappr) oxetikd pe ) o)
ToL KaM\ttexvn ooprepAapPavovtag Tig xpovoAoyleg mov ava@époviav oto Keipevo (ot
IIPAOLVEG EMONIAVOELG TG IIPONYOLHEVG dpaotnplomtag) Kabwg Katl pia meptypar| yia
xdabfe xpovoloyia 2-3 mPoTdoe®V, KAVOVTAS XPH 0N TV KITPIVOV emonpavoemv, dnhads) tov
OAe®V OTIG omoieg £€Cnoe 0 KAMTEX VG O ekIatdenTikog TOVIoe 0TOvG Habntég OTt emperte va
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HO1PAoTOBY 1€ TOLG LIIOAOUIONG PEAT) TG TASNG TIG XPOVOYPAPEG TOVE, aveBAlovTdag Tig OToV
NAEKTPOVIKO Iivakda Iov Onpovpynoav v mponyovpevy OwWaktiky) opd (edw). Me
OLYKEKPLPEVT dpaotnplotta ot padntég eypayav pua obviopn Ploypagia oo van Gogh
(yopw otug 120 AeCetg), pe éppeco tpomo, xabwg ovpmAnpwmoav otoela g {wrg Tov
AIIOTOIIOUEVA OE YPOVOYPAHH).

Xmv 3n ¢don g napepPaong (3n dwaxtiky opa- Phase 3 oto @OAO odnywwv) o
EKITAOELTIKOG  APYIKA TPOPale o010 OadpaoTKO Iivaka TI§ XPOVOYPAPHES IOV
dnpovpynoav ot pabntég ) 2n SAKTIKY] MPA KAt IPOXDPNOE O PLA OOVTOHL] IIPOPOPIKI)
adtoloynon g dpaotPOTTAg KAVOVTAG EPWTIOELS aStoNoynong («Bpkate evdiapépovoa Ty
OpaotnpidTyTAa ALTH; Xe 7010 OnpEio GLOKOAELTHKATE TTEPIO00TEPD; Oa POTIUODOATE VA THV €lyaTe
ekTeENEOEL O€ YapTi;»). LT1) OLVEXELD, KANEDE TOLG Pabnteg va mep)ynBovv oty 10tooeAida oo
povoeiov van Gogh oto Apotepviap (0w), va emhéEovv OO0 Mivaka Tovg evOLEpepe, va
dapacovy v meplypagr) Kat oplopéva peradedopeva moo mnapéyoviayv (mw.x. xpovoloyid,
Olaotdoelg) va eméfoov -oe (edyn- €vav mivaxkda mov Tovg TpdPnde meploodTEPO TO
evOLa@EPOV KAl va Tov arrofnkedboovv yid Tig avAayKeg TG eNOPEVI|G OpaoTPlOTTaG. XToV
NAEKTPOVIKO IMivaka o 1101 elyav ot 61dbeot) Tovg armod Tig PO yOLPEVEG OPACTPLOTITES,
On®¢ @atvetatl oto oxnpa 2, ot padntég kAnOnkav va ypdayoov ) S1kr| Tovg IEPLypAPr) TOL
mivaxa (50-70 Aécetg), To Aoyo mmov Ttov eméAeSav Kat Ta covatoOnpata mov Tovg MPOKANECE.
Me 1 ovykekpipévn) Spaompotmta ot pabntég ovvepydOoTNKAV IPOKEPEVOL  va
AIIo@AocicoLY AIIO KOWVOD TOV IILVAKA Y1d TOV OTI010 éypayay Vv IePLypa@r), KAANEPYDVTASG
OX1 povo | eSO Ta TOL YPAIITOD AOYOL AANA KAl TOV YIPIAKO eYYPAPPATIOHO.

Zxnpa 2. HAeKtpovikog mivakag pe anavtnoeig padnrov

H 40 xat tedevtaia gaon g napépPaong (Phase 4 oto @O0 00nyiov) mepapPave tpetg
Opactpromteg. Zmv 1n dpaoctpiomra ot pabntég kAdnkav va OSnpovpyrooov pia
WYNQaKI) TOADTPOIIKI] d@ioa pe xpnon tov Owadwtoaxkod epyaleiov Thinkling
EVOMUATOVOVTAG TA HPOIOVIa TV Iponyovpevev dpaocmploujtov. H agioa émpene va
nepAap PAvel MIVAKES, T XPOVOYP AL TG {116 TOO KAANITEX V), TNV IEPLYPAPL) EVOG ITIVAKA
Kat Tovg AOYOLG €MAOYNG avToD eved Tovg {NtrfnKe va IMACIOIOVETAL KAl A6 AKODOTKO
HODOWKO KOPPATL g emAoyTg TV pabntov (mapadetypa agioag padntov napovoidletal
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oto Zxfjpa 3). Zto onpeio antd o eKIadevTIKOG XPEWIOTKE VA KAVEL Id IIAPOLOLAoT TG
Xpnong tov gpyaleiov- akohovBovrag ovvomtikd, ta Prjpata mov Ba akolovbovoav ot
Padntég- Kabog 1Tav IePIOoOTEPO AIIATTTIKO EPYANELO AIIO TA MPONYOLHEVA 0T XPLIOL).

NIKOS RAZELOS CHRIS PAPAQIX

Gate in the Paris
Ramparts.

In the summer of 1887, he painted
Gate in the Paris Ramparts, This is
most likely the Porte de Chchy -
one of 25 gates keading ao the
French capital

The Svely cityscape is Mled with
Intie figures and detals bke the
horse-drawn tram. Van Gogh drew

Ixnpa 5. Anmoonaopa nAeKTpovikig poppag aStoloynong pabntov

A@ob ot pabntég ohoxArp@oav Ty agiod, My Avipmoav o NAeKTPOVIKO mivaxda padlet
(Zxnpa4) kot éypayav oxOoAa yid Tig pyaoieg TV vrooinev padnteov (2n Spaotnplomra).
Télog, ot pabntég kKABnKav va cOPIANPOOOLY Hid NAEKTPOVIKI] POPHA ASIOAOYNOIG TV
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Spaotplou|te®V (IIOCIACPd TG OIoiag PAivetal 0To XxHpda 5) KAl Ol ArIavToelg Tovg
ov(nmbnkav oty tan kat amobnkedmkav amd Tov eKnadevTKO yla pPeANOVTIKY
adlorroinor). O nhekTpovikog mivaxag avaptifnke oty 10tooeida tov oxoleiov, divovtag
pooPaon otV epyaoia Tovg Oe e0PLTEPO KOWO. Me T ovykekppévn dpaotnplomta
emTevXOnKe pia ovvoyr TOV OpAcTPOTTOV G NOAKTIKNG TapEpPaong, eva ot pabntég
avémodav 1000 mpotofovlia (erméAeSav ot 16101 Tov mivaxa) 660 Kat SnptovpyKOTTd TOVG.
Me v avapmor), ot GLVEXELA, TOL SNPIODPYIIATOG TODG 08 NAEKTPOVIKO IIivakd ot pabntég
atofavinkav wavomnoinon kabwg ) dovAeid Tovg rjtav mpooBdoipn Kat arro GAa peAn mg
pabntng xowomtag, oopPdriovtag ot PeAtioon g mowwtntag g exnaidevong (Ding,
2010). TéAog, pe Vv avdaptnorn oxoAov oTig epyacieg TV vroloinav pabntov, ot padntée,
éppeoa, agloAoynoav Tig epyaoieg TV oOPPABNT®V TOLG KAAAEPYDVTAG Pid OTAOT), aUTH 1)
adloAoynong, og Tporo PeAtioong.

A&loAoynon mapéuBaong

Ot pabnrég pe Gwaitepo evilagepov ooppeteiyav ot OPAoTPIOTHTEG TOD OLYKEKPIHEVOD
oevapiov. Apykd, déxtxav pe evloovolaopo va dovAéwoov oe (edyn TG EMAOYI|G TOLG OTO
EPYAOTIPO TG IIAPOPOPIKI)G EVG OTI) OLVEXELM, TO YEYOVOG OTL £TIPEIIE VA XPIOLOIIOU|00DY
OlaPOPeTIKA OLAOIKTOAKA epYyalela TODG KEVIPLOE AKOPA HEPIOOOTEPO TO EVOLAPEPOV.
MdMota, fjTav YapaxktnpioTiko OTL Ol IO eCOIKEL®HEVOL HIE TA EPYANELD, APOL ONOKAT)PGVAV
) O1Kr| Tovg epyaoia, HETAKIVOLVTAV Ot oTadpodg COPPABNTAOV TODG IPOKEWIEVOD VA TOVG
Bonbricovv otav avipetomiayv kdmoto npoPAnua. H onpetodotnon tov keypévoo moo eiyav
ot Sudbeor] TOLG YPNPLAKA TOLG PAVIKE APKETA MPGTOTLIN dpaotploTTa Kat pe Tig
AIIAVTHOELG OTLG EPMTHOELS TTOD TOVG TEONKAV PAVIKE OTL KATAVONOAV TA XAPAKTPLOTIKA TOL
KetpevikoD eidovg g froypagiac. H dadwtoaxr) mhorjynorn oto povoeio van Gogh xpdmoe
IIEPLOCOTEPT] P AT’ 001 elxe vIToAoylotel kabmg @davnke 0Tt ot pabnteg v amolapPavav.
Onwg ¢@davnke amd Ti§ AIAVTOES MOL £0®MOAV OTd EPGINPATONOYLA AaSlOAOYNOoNG, Ot
IIEPLOcOTEPOL XApnKav Vv mapeppaor avtr) kat Oa rjfehav va emavain@bet pe dA\ho O¢pa.
XapaktnploTkd aveQepav: «pov dpeoe mod 60DAepa 010 epyaoTrplo TANPOPOPIKIS/Y XPHoN THS
Teyvoloyiag/mov GodAewa pe xamowov alo’ xat ‘0Tt ypnyoipomoinoa ayyhika prAovrag yia évav
kaAMiTéyun kai Oy1 povo 01afadovrag kelpeva kar kKAVOVTag aokioels ypappatikisy» (Zxnpata 6 xat 7).

1. The project ‘My Vincent

Zxnpa 6. Karavopn npotipnoemv padnrov
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4. State something you particularly liked in the project.
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Zxnpa 7. Zxoha pabntov

Ztoog padnteg gpdvrke SOVOKOAO To epyaAelo KATAOKeLI)G xpovoypapprg timeglider. I'ia to
AOYo auTO TpoTetveTatl 1) Xp1or yid peANOVTIKY| epappoyr) oo epyaleiov Timetoast 1) tov
TikiToki. Emiong, 1 avdptnon xat amofrjkevor) otov nAektpoviko nivaka linoit tov empépoog
IPoiOVIOV TV pabntov apxwkd tovg mapadévewe kabmg dev ntav ocvvnbwopévotr va
arofnkedovy POVO HAGIKTLAKA TI§ EPYAOieg TovG, PoPovpevol Ot 8e Oa propéoovy va Tig
AVAKTIOODV. ZOVOITTKA, 1] €PAPHOYI TOL oevapiov KOAnNoe opald xat oxedov omwg
AVApPEVOTAV KAl TA OIOLd IPOPATIATA IPOEKDYAV HTAV APEC EMADOLCL.

Jupnepdopata

H ovykexpipévr S10axTikr| mapepPaot) otoxevoe oty evoopdtoon tov TITE oe evomta too
BipAiov Tov AyyAkav oo 6ddokeTat otnv A" Avkeiov.

e oxéorn) pe ) pabnotaxr) Stadikaoia Kat Vv eVOORAT®OT) T Texvoloylag: katd my 1n)
@dorn g napepPaong, ot pabnteg xproonoinoay Vo CLVEPYATIKEG YHPLAKEG EPAPHOYEG
(pneaxo mivaka xat Olapotpalopevo E£yypa@o) TIPOKELHEVOD VA  EMONUAVOLY [
NAEKTPOVIKIE] ONpetodOTNON CLYKEKPIHEVA YA®OOWKA OToLxeld, va ov{nTrjoovy T0 POAO TODG
OTO IO PEAET KEWHEVIKO €ld0g Kat va e§ayovV COPIEPAOPATA Yid TA XAPAKTPIOTIKA TOD,
Aettovpy®VTAg Oe €va petayveotiko eminmedo. Katd m 2n @don, eotiacav em\eKTiKd oe
ODYKEKPLEVA YA@OOUKA OTOLYELD IOV elYAV EMONPAVEL IPONYOLPEV®S KAt Ta adloroinoav
IIPOKELEVOD VA KATACKEDACODY OLVEPYATIKA Pia Wn@uakr) xpovoypappn. ESaoknOnkav étot
oV EMAEKTIKI] YPAPL] KAl IIAPOLOLAOT) ONIAVIIK®V OTOLXelDV, aAAd KAl 0T COVEPYATIKI)
KATAOKEDI] KAl TO SIapolpacpo Kowobd Yyn@lakobd kataokevdopatos. Katda my 3n @dor), ot
pabntég mepuynOnkav omy wotooehida too povoeiov van Gogh kai oovepydomkav
IIPOKELPEVOD Va emAESODY AIIO KOWVOD £vav MIVAKA yld VA HEPLYPAYOouV, KAANEPYDVTAG OXL
povo ) de€lotTa tov ypamtod Aoyov Kat obvOeong meptypar|g, aANA Kt TOV YIPLaKo
eyypappatiopd. Kata my 4n ¢don, ot pabntég dnpiovpynoav éva ovvOeto yn@lako
IIOADTPOIMKO KATAOKEDAOHM O HOPQPI] apioag, emAéyovtag KPLTKA Ta ototyeia moo Ba
oopmep\appavav oe avtr. Téhog, 1) agioa avapuifnke kat kotvonou)0nke oe eDPOTEPO KOLVO.
H xowomnoinon g agicag mpoioviog TtO00 MPOTOPOLAIAG 000 KAl &KQPaong g
ONPIOLPYIKOTTAG TOV IAWI®V, TOLG E0®MOE IKAVOIIOiNO! PE0® TG DIIOOTACLONOINOoNG TG
OA1g oLVEPYATIKNG IPOooTIAbelag KAt TOL AIIOTEAEOHATOS TG,

ZOPIEPACPATIKA, OG IPOG T XPHON YHPLIK®OV ePYAAeinV KAl MOp@V ot pabnotaxrn
Swadwaoia: 1 ékBeon TV pabntov oe avBevtikd keipeva xat i Snpovpyla agioag pe myv
omoia oovdédnkav ot Owagopeg Opaotplotmteg Tov ocevapiov Oiamotadnke (e
epOTRAToNOylo mmov d0Onke otovg pabntég kai amd onpeloelg ToL OWACKOVTA) OTL
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Boridnoav tovg padntég va epmlakovv Onpovpylka oto pdbnua v AyyAkov, va
EKPPACOLV T1) SNHIOVPYIKOTTA TOLG, VA OIKOOOPN| 0OV VEA YV®OT Kat atobnpa cvvepyaoiag
onwg emiong va kaAiepyrjoovv 8e§lotteg Tov 2lov awwva. H epyaocia oe pikpég opdoeg,
Cebdyn, anodeiyOnke Oraitepa emowodopn Tk yia tovg pabntég kabog rjtav apketd evéAKT,
abvdnoe ) 6wadpaor) petadd tovg, pelwoe Vv AP 0N AIIo TOV EKIALOEDTIKO, 00N YDVTAG TOVG
pabnreg otadiaxd oe avtovopia (Aronson & Patnoe, 1997).
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Mapdptnua

To Keipevo mou d6ONKe 6TOUG HABNTEG
Vincent van Gogh: A biography

Year of Birth: 1853 Death Year :1890 Country of Origin: Netherlands

Vincent van Gogh was born in Zundert, Holland. The son of a pastor, was brought up in a
religious and cultured atmosphere, a profession that Vincent found appealing and to which
he would be drawn to a certain extent later in his life. His sister described him as a serious
and introspective child, highly emotional and lacking self-confidence.

At age 16 Vincent started to work for an art dealer in The Hague. His four years younger
brother Theo, with whom Vincent cherished a life-long friendship, would join the company
later. This friendship is amply documented in a vast amount of letters they sent each other.
They provide a lot of insight into the life of the painter, and show him to be a talented writer
with a keen mind. Theo would support Vincent financially throughout his life.

In 1880, Vincent van Gogh followed his brother Theo's suggestion and took up painting in
earnest. For a brief period, Vincent took painting lessons from Anton Mauve in Hague.
Although Vincent and Anton soon split over divergence of artistic views, influences of the
Hague School of painting would remain in Vincent’s work, notably in the way he played with
light and in the looseness of his brush strokes. However, his usage of colours, favouring dark
tones, set him apart from his teacher.

In spring 1886 Vincent van Gogh went to Paris, where he moved in with his brother Theo;
they shared a house on Montmartre. Here he met the painters Edgar Degas, Camille Pissarro,
Bernard, Henri de Toulouse-Lautrec and Paul Gauguin. He discovered impressionism and
liked its use of light and color, more than its lack of social engagement (as he saw it). Especially
the technique known as pointillism (where many small dots are applied to the canvas that
blend into rich colors only in the eye of the beholder, seeing it from a distance) made its mark
on Van Gogh's own style. It should be noted that Van Gogh is regarded as a post-
impressionist, rather than an impressionist, meaning that the artist uses color and lines to
express an emotional response to the subject rather than to describing it accurately.

Vincent was an unstable and volatile man, well known as the “tortured artist’. His nervous
temperament made him a difficult companion and night-long discussions combined with
painting all day undermined his health. He decided to go south to Arles where he hoped his
friends would join him and help found a school of art. Gauguin did join him but with
disastrous results. Near the end of 1888, an incident led Gauguin to ultimately leave Arles,
after a number of arguments with Vincent. Van Gogh pursued him with an open razor, was
stopped by Gauguin, but ended up cutting a portion of his own ear lobe off.
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Van Gogh then began to alternate between fits of madness and lucidity and was sent to the
asylum in Saint-Remy suffering with depression. He spent much time in the asylum, though
it was later believed that he suffered from epilepsy. While there he painted some 150
paintings. His most famous work The Starry Night was painted while staying in the asylum.
The only painting he sold during his lifetime, “The Red Vineyard’, was created in 1888. In May
1890 Vincent van Gogh left the clinic and went to the physician Paul Gachet, in Auvers-sur-
Oise near Paris, where he was closer to Theo, who had recently married. Here van Gogh
created the portrait of the melancholic “Dr. Gachet”. In two months Van Gogh was averaging
one painting per day.

His depression aggravated. On July 27 of the same year, at the age of 37, after a fit of
painting activity, van Gogh shot himself in the chest. He died two days later, with Theo at his
side, who reported his last words as "The sadness will last forever". He was buried at the
cemetery of Auvers-sur-Oise; Theo unable to come to terms with his brother's death died 6
months later and was buried next to him.

In a short period of ten years Van Gogh made approximately 900 paintings. Van Gogh's
finest works were produced in less than three years in a technique that grew more and more
impassioned in brushstroke, in symbolic and intense color, in surface tension, and in the
movement and vibration of form and line. Dramatic, lyrically rhythmic, imaginative, and
emotional, for the artist was completely absorbed in the effort to explain either his struggle
against madness or his comprehension of the spiritual essence of man and nature.

Van Gogh's influence on expressionism, fauvism and early abstraction was enormous, and
can be seen in many other aspects of 20th century art. Vincent’s brother’s wife collected
Vincent’s paintings and letters after his death and dedicated herself to getting his work the
recognition it deserved. It would not take long before his fame grew higher and higher. Today,
several paintings by Van Gogh rank among the most expensive paintings in the world. On
March 30, 1987 Van Gogh's painting “Irises” was sold for a record $53.9 million at Southeby's,
New York. His Portrait of Doctor Gachet was sold for $82.5 million at Christie's, thus
establishing a new price record.

As mentioned earlier, Vincent van Gogh was also a passionate letter writer. Of the
countless letters he wrote to his friends and family more than 800 have been preserved, as
well as approximately 80 letters that he received. In one of his letters, he supports that “There
are so many people, especially among our pals, who imagine that words are nothing. On the
contrary, don’t you think, it’s as interesting and as difficult to say a thing well as to paint a
thing.” Van Gogh to Emile Bernard,19 April 1888. (Vincent van Gogh. A biography, 2018).
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The Guidelines Sheet

Form pairs

Key in https:/ /bit.ly/2TIbWud

Copy the text in your own GoogleDoc or word document

Highlight verbs in light blue

Highlight dates in light green

Highlight cities in light yellow

Study the highlighted words and discuss the answers to the following questions:

a. The use of which tense predominates in the text?
b. When is the structure ‘would+ infinitive used?
c.  Why is the present simple used?
Turn the passive voice verbs into active sentences. Is it always possible? Why/why not?

Is the biography topic-based or time based? Are there any other sections? What purpose
do they serve?

f. Is the biography under discussion based on facts or opinions?
g. Decide on at least 3 characteristics of a biography.
8. Provide your answers in a post-it note: https:/ /bit.ly/2CkUstX:
Phase 2

Go to https:/ /timeglider.com/, sign up and create a timeline of Vincent's life based on the dates and
cities you highlighted, adding 3-4 sentences as a description to each date.

Phase 3
Visit virtually the van Gogh museum in Amsterdam https://bit.ly/2bXZcst and

a. browse the paintings (by clicking on them you can read the notes)

b. pick one you enjoyed the most and save it in a folder

c. prepare and add to your post-it note a short description of the painting and feelings it
has evoked.

Phase 4
1. Go to www.thinglink.com, sign up (opt for the Teacher’s account), and create a poster (click on
‘Add Tag’) adding
a. your favourite van Gogh painting
b. a description of one of the paintings
c. the timeline you have created and
Upload your work on https:/ /bit.ly/2UiHVKN
Leave a comment and a rate the others” work!
Fill in the evaluation form https:/ /bit.ly/2Y C4tMX
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